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Object 2: Telstar Poster, 1965

"The State of lllinois is privileged to number among its institutions of higher learing, Columbia College, whose
unique concern with the arts and media of communication serves a vital need of our nation.” — HON, OTTO

KERNER, GOVERNOR OF THE STATE OF ILLINOIS . . . “Small Columbia College doesn't have a campus or
a football team, but it does have the straight from the shoulder kind of teaching President Garfield was talking
about when he said an ideal college might be in a log hut, with Mark Hopkins on one end of a bench and a
student on the other. This directness would seem to be desirable in the ‘communication-arts’ area.” — HOKE
NORRIS, LITERARY EDITOR, CHICAGO SUN-TIMES . . . “Columbia College keeps alive our hope that the
individual conscience, audacity and personal touch of the small college will not disoppear from the American
educational landscape.” — CARL HAVERLIN, PRESIDENT, BROADCAST MUSIC INC. "Columbia College
can take justifiable pride in the distinguished successes of its Mexican center over the past twelve years. | can
only wish that ‘Columbia College Panamericano' will be the prototype of future cooperation between the American
communication industries and fledgling institutions of countries around the world.” (May 9, 1962) — EDWARD
R. MURROW, DIRECTOR, UNITED STATES INFORMATION AGENCY . . . "Since this undertaking is con-
cerned with the training of key personnel in mass communications, it is difficult to think of a project that can
radiate so widely and meaningfully in its ultimate benefits. | believe you have every right to take pride in this
success.” — ROBERT W. SARNOFF, CHAIRMAN OF THE BOARD, NATIONAL BROADCASTING COM-
PANY, INC. . . . "“Columbia College is to be complimented (on its Latin American program).” — MERLE S,
JONES, PRESIDENT, CBS TELEVISION STATIONS . . . “If Columbia College did not already exist, the broad-
casting, advertising, news and theatrical industries would be obliged to inspire its creation, from purely self-interest
motives!" — CARL REINER, WRITER-DIRECTOR-ACTOR . . . “. . . the public in general, throughout the United
States, should be told of the constructive work being done between our countries, initiated by Columbia College,
Chicago, lllinois . . ." — EUGENIO DE ANZORENA, MINISTER, EMBEJADA de MEXICO, WASHINGTON,
D.C. . . . "Television, among many other media of mass-communication, has a particular regard for Celumbia
College, whose graduates have been so expertly educated for responsibility in our industry. "—CI.ARK B.
GEORGE, VICE PRESIDENT, CBS, & GENERAL MANAGER, WBBM-TV, CHICAGO, ILLINOIS .

Columbia College . . . has made steady progress adjusting its program to the needs of today's chul\engmg sludunl
‘Combining aesthetics and technology’ its methods are based on common sense, flexibility and the sharpest respect
for meticulous quality.” — GWENDOLYN BROOKS, PULITZER PRIZE WINNING POETESS . . . “Columbia
College can toke pride in its 73 years of outstanding achievement in the hard business of assisting men to under-
stand and communicate with their fellowmen.” — LOUIS ‘STUDS' TERKEL . . . “Columbia College is the only
institution of its kind bold enough to lead the effort to educate young people for creative lives in all the theatrical
industries.” — MEL BROOKS, PLAYWRIGHT-HUMORIST . . . "'The remarkable fact one observes of Columbia
College is its tenacious grip on reality. In the best tradition of the vigorous small American college, their aim is
high, but always bound to a commitment to prepare the student to compete and contribute successfully in the
‘everyday, real’ world.” — ERNEST DUNBAR, SENIOR EDITOR, LOOK MAGAZINE . . . "'l am honored to
be a member of the Columbia College Faculty, as | know | join a distinguished group, everyone of whom was
invited for their record of leading, active contribution to the culture and welfare of the community.” — FATHER
JAMES JONES, DIRECTOR, ST. LEONARD'S HOUSE, CHICAGO, ILLINOIS.

The age of Telstar has begun—an event that gives renewed meaning
to the College's seventy-three years of special educational purpose—a college
program centered on the creative arts and social responsibilities of Communication.

Columbia College is a small, specialized, “downtown™ college. Within &
program of liberal-arts education leading fo the Bachelor's Degree, the College
provides the student with a preparation fo work successfully as creator, performer
or educotor in fields which employ the creative arts as communicative process.

Sometimes it is necessary and important to count things and know cbout them
exacly. But, first, our College is an idea and o spirit. Too often, we count and
measure and assume that idea, spirit, hope and humanity can be simply known by
numbers. Mortar and bricks can be described and counted as can numbers of
buildings and students and Faculty members. Statistics can represent people and
seem fo give evidence of purposes.

It is our aim to educate, to enlighten, to stimulate and to give our students
possession of the knowledge, arts and skills which permit them to live fulfilling
and rewarding lives in dignity ond active benefit to their fellowmen everywhere.

But, more than this, we have a uniqueness. It is made of our free-thinking
intent fo bring the best aspirations of the community and the most significant
spokesmen of its culture and welfare into the classroom. It is made of our tradi-
tions, our special educational concerns and our particular expertise.

COLUMBIA COLLEGE

founded 1890 ¢ CHICAGO, ILLINOIS

We have sought excellence, not by educating only the endowed few, but by
encouraging the many 1o use their abilifies fo the fullest. We have achieved here
a college, organized fo educate and attend to the student as an individual and to
provide them with a challenging intellectual experience and a practical beginning
to their way of professional life.

Many of them might otherwise never have gone to college and many might
have gone elsewhere to fail or muddle through because their study was out of tune
with their interests, abilities and career goals.

The judgment of colleges and the education they provide has become increas-
ingly confused with their size and affluence and with statistics of recreational services
provided by their student unions, their stadium seafing capacity, military research
contracts obtained, the size of their campus or, the number of departmental or
faculty research projects published irrespective of their often sophistic or in-
consequential concerns.

What is happening in the classroom, since not easily seen, is seldom a subject
for attention or a displayed source of institutional pride. But, for Columbia College,
the educational program is our distinguished identity

The proctical immediacy and original methods of study in television, radio
broadcasfing, journalism, motion piciures, adveriising, speech, the theater and
communication-arts education is seldom equalled.

We present a Faculty engaged, not on the basis of typical academic listings,
but on their record of humanity — and prominence, experience and important
achi in the fields rep i by the subjects they feach.

Our Fu(uhy is druwn from the best !Eu(hmg resourcas of the community—The
e f .

in ations’’ and the leading contributors to con-
temporary cuuure and the benefit of society.

Few colleges con boost an equally expert Foculty having such everydoy
occupation with the realities of the subjects they teach. Education at Columbia
College has the meaningful excitement of education made real by its attachment
to the whole social process.

The contagious scholarship of Horry Bouras, Teacher of the Humanities—the
great literary influence of Jack Conroy, crific, author and inspiration for many mojor
Americon writers—ihe authoritative insights info current world history of Edmend
Eger, Executive Director of the Council on Foreign Relafions—the classroom leader-
ship of world acclaimed documentary motion picture director, Fred Lasse—the
practical humanity of Father James Jones, celebrated Director of St. Leonard's
House—the profundity of Abbas Kessel, a foremost world authority on the prob-
lems of under-developed nations—the sharp attention fo injustice focused by
Eugene Zemans, Executive Director of the John Howard Association—the dedicated
teaching and excitingly creative methods of actor training led by Lucille Strauss ond
Alan Peters . . . This is representative of education at Columbia College.

Many, many hundreds of our Alumni are outstandingly represented in every
avenue of mass-communication and the performing arts ond on the faculties of
schools and colleges throughout the nation and many parts of the world

We pioneered college study in the speech-arts, in rodio broadcasting and
television. For many years, we have most actively and effectively worked to democ-
ratize employment opportunity in the broadcasfing industries. We made singular,
perhaps decisive contribution to the development of the television industry in Lefin
America and our student body regularly includes many foreign students who are
being educated for the introduction of modern mass-communication in their own
countries

These things are the spirit, tradition and future of our College. Perhaps, in
this age where bigness and skillful public relations best earns affluence ond respect-
ability, if is illusory for a college as small and unheralded as Columbic to exist —
or, more surely it is audacious for it fo set out o grow better and sironger,

But, we believe our contribution to the entire community and the students who
will come, and our continuing determinafion fo provide the vital education neces-
sary fo understand and employ the compelling sociol and cultural forees of
communication makes such effort importantly worthwhile.

The dynamic growth of the media and arts of mass-communication represent
the one development of the 20th Century likely to leave the sharpest impressicn on
modern society. As edueators, television, radio, motion pictures and journalism
possess a potential of incalculable benefit for all mankind.

We mean Columbia College in this spirit of humanity's cause.

COLUMBIA COLLEGE
207 South Wabash Avenue ® Chicago 4, lllincis



Object 3: "A Today College" Poster (Framed), 1972

i VOBAY GOULEGE.

Motion Pictures - Photography - Art and Graphics- Writing = Fiction and Poetry
Theater - Music + Dance - Public Information - Social Issues - Television - Radio

And a full, vital college education
540 North Lake Shore Drive - Chicago, lllinois 60611 Phone 467-0300
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Closing the Accreditation Gap

Columbia has alwaye iried 1o face others
lookisg &1 4. We have found there are no
sigtiadess because we are nod a closed stally
Emsthistion or a shad ofl commismily,

Movember 26, ITih, and 13th there will be
seven of those non-outsiders taking a lock a1
Columbia. They will be lookisg hasd, nbserv.
ing clamees, talking with ciudenis. tracher
administratars, and alumni, seeing whal ste-
dlefis achleve here

Their's is nod idle wandering. Looking hard
is their job as obscevers for the North Cemral
Cirgarization, who will decide if the present
schood is living up Lo its orkginal sparil asd if
Cobembis meets 1he standard of adoguacy and
exizllence

“The process of sccreditation is o well eiab-
lished procsss to see ikat a school serves the
weeds of the students and the commaunity.”
says Randall Thamguan of the valunieer
sccrediting organizmion. “'We will be talking
with everyone we can, incheding community
peaple. Wi will review what we see with what
(ke schoeal has pul before us in the dotumenta-
tian of thelr purpcces We wast the school 1o
realize {18 0avn unique objectives "

"The whole process of Being sccredned
is like bocoming & member of a fraternity.”
thearized Desn of Stedent Services, Huben
Davis. “There i the pledge stage, which we
are af mow, We are an the Candidate lis1, We
sérw have 10 pass the stage of Lhis visal, Usesl-
Iy the process takes 6 years. but we have ooy
been waiting for 3. The finel stape will be thar
meeting in Aprd, at which the report of the
vaiting commitiee will be reviewed and then
u vobe will be taken, If the vaie is inoour favor
we are necredited

The school must pay for 1ke accreditason
process in addion 1o 1he cost of preparing an
ealensive sell-study, required by ks organizs
tiom. I3 accredstation worth it asd tse time and

Fed-up?
Urute'

It appeaes that some sudents of Celumbia
are finally getting fod up =ith the lack of cam-
munication belween admincciraticn and siu
denis,

Stwdenss of the Theatre depariment have
arparized a Stedent Council, with the hope
that aiher depanments will follow wail, This
eouncl| is aitempting in the long rus, to rectify
the fact that two slindent representalive soals
afi 1ke Board of Trustees are vacant

Scheduling of clasies, gening equipmeat
raising money for shoos and propesing id
far pew and existing classes are
Council's prismary aims

“This coeld be 1the stan of getting comsmuni-
caliem back |8ic the commanicatsan s o
said student repressntative lra Saheman

The Student Council meetings are held on
Thursday nights al the Dance Theatre Center
fromn £:15 1 715 P.M. All ssudents are invived
Ioaliend Sese mestings

e al

[ean of scademsc crodits Les Silversiein
painas o, it is not a problem of the transfer
ol seadema credils I'ru'n Caolumbia pushing
our acceeditation. Several of our students heve
gone on bo graduste schools thromghout 1he
coenlry withoat difficulty . As 1o il The sledents
presently enrnlled are concorned about accredi-
iatiom: [ don'l think se, Bail | don't really
knew ™

Calumbis is already on the accreditatson I
of the DHfice of Educatios, the Amencan Ao
ciatiea of Collegiste Registrars and Admis-
sinas, the Asscciation af College Admiss
Caounselors, the American Isstigute fie Higher
Education, and oker crgamizatioss. The
State af lllimais and other scholarship wickding
organizalions recogniee the colleps

But is acereditation imporant? What docs i
daT

To the schood @ atlracls professsss who
might atherwiss shy away, it opens the hearns
snd pocketkoaks of phillanthropic and govers-
ment agencies [(especially impariasl since
Columhbia exiits almest totally on teition and
is always on the lack fw neore weancy b and
boosts the mputation of the schonl and i
slall

Foor siudents, sceredilalion cin prove impar
The U5, Civil Service Commission, state
dx ard the milstary services oflen
aly educatson from sn scorediied
sl b0 menikn several employers whi
will pot look ai yvou withuul as sscredited

dipicama

O afl 1k colleges i the cowniry 845 of
them are scoredile

Accredeation casnol help us he

communacations, - &§ 10 the &
urgasisatios it can stimulate the sche
Book atb fisell. Thompson says
n stremgibeny
Eridual = o rapidly changing

as being nne of

Alsy listed are these
eollege educatsan th
poses and croalive
instrumenis. of their liberal
help siudenls learn 1o engage ther (u
wnid reach Ol 1 hepasel ves

The schod has recognaged ity weakeess, The
sedi-study ciigs thewe ax lack of enough stalf
schalarships. eguipment. spasu,

Pors Ers

the genera

an programe nesds rearder

As we educale we neea to constantly rede-
fise our tales,'” says Dhavis. “That is whal we
ik acEredicgtion.”
the fact that 1he collew: & preparing
visil Presidesa Mike Alexardroff
= ETRCE SIS
no - promgl
e any
ENCe

mualves af our
. B0 particular
individhgal: Suy what you

ized our interdsom
aly il This
i dimanshing Calul

r will change carselves For ike pay
£ ometbing [rom sumebody else
We will not change the prancipal we Bas
others.” wavs Riverchmm =W hpes he
1 byt hers and &

THE WILDERNESS: can-oe dlg it ?_

What i3 a wildesness expernence” For one
thirg it i4 [he preaies] Cxperichie 4 pooson
enuld Bave. The fourices of s a1 € ]
Coliege that signed up for the trip fousd that
nut I.ul August. | wis eapeeting anything

Banks, ecalogist
who acted as ouf g
.:rl,hl: 2 and nathon
an h:-ru;r 'Ac FabE-
When
£ m.gr waters
through we

wE
parks

phaito- journalisn
spent weves i
an the Minnes:

had to portape. A poriage i the worst thing
I coubd wish om o peesam. We

ad bo carry
1 canoes - amd
ihe extra

fory 'v:-und indi
focd asd tem pacis on [o d the rough
wabers, A couple of ke WErg avEr §
mile bang. Some al the hraver souls in greap
ran twe rapids. Us comards s16od on the shom
and waiched the alkefs in arange
Bopping wp and down a e o
mslnections beang yelbed oul 121k
Ranks, " Paddic to the tigha, left
er™ Tt was much Beiter thas wa
grance, 'We sll stroggled up Mve raped
There were always Lwa peaple in o g
§ canod gl stuck om a rock or in Jogs asomhber

tusdeme would come o Ibe rewue. We all
needed help throwghout the 1np a3 one bime
ar anariher snd we all gt that help

Helping each other wan the best pan of the

1sp. We oll shared the work load. The
of finding fire wood, siarting fres, cocling
putlang ap 1ents and wasl
up amsang all of s every Maght. Everys
o 1y al all the chares by the end of 1he week

The work and poriages weie hand, bal 10 be
akde 10 smell the dirt ased 1rees and drink water
siraight from Uhe lake mokes 1he waork and
sore. hacks worth while, 'We all kepl sayisg

1=

twoked like 4 piot
rapped

the soenery
ax if postc

arifs wier

are clkan lakes
1l grangsh and sl

b bt
all different nat
T being
tike in
Wg adw
1514 OVET &

shiwn »
asks we saw Lhe
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ed to be o pelicafi and ad Indian
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Columbia getting off LSD, says Dean

COLUMBIA STUDENTS ¥our class
days here are numbered

Mo Colusbis W sl folding ss many other
privale mwutions are. Rother, Calumbin
abve and well and expanding

According to Dean Lou Silvesaein, T olam-
Baa will relocate, quite posibly in ihis seme
ared, by September 1975

*Cohumbia ariginally began witk only about
250 ptubente a1 (1B K i and we nive Bave
over |, 100, began Dean Sifverstein. “We need
expanded [acilsties or elee we will be so crowd-
ed as 0 bose somewhat of the feel of the wcheal
Wig hawe sisiply outgrown our (aeildes. "

This wear's 1.11% wudents is the largest
enrollment ever w the B} year history of Cal-
wmrhin

“Spch an Increase at & time when moat col
leges are experioncang dechnes m esrallmest,
it & continuatios of the pattern of dramatic
growth over the past five years al Columbia,™
savs College President Mirrea Alecandrall
“In Ikis pericsd Colamban's perceatage growih
i Lhe preatest of any private college or univer
sity in llkinois and also amounts to an achzal
numerical increase excesded by anly five of the
mare thas 30 private colleges in llnois. In the
light of the gleomy enrallment statislics o
private calleges everywhers, Columbia’s growth
gived ponvincing evidence vo the college’s vitaliny
end the extreordimary sifraction of 1ts educa-
onal inmovation ~

The numbers’ growth i eves mere impres-
srve comviidering ihe college does no major ad-
wertising. By in lerge, the advertising is word
ef mowik and considering most Calumbia #u-
dents 1hat werd gocs arownd in the sreets, i
the bars, and washroom walls

Ths word of mouth adverusing has been
extremely effectivn, more effective, ia fsce
\han any prinied adveniang ke collcpr has
done, The schoal i, however, primisg
adveriising slanted krocheres for each in
ual depariment

e

The black ratic of the studerd popelatson,
21%, while still Aot egual o (e edy's 349, =
maoving constantly to gresier numbers, ~Most
of the Big Ten schock have less thaa 109
black. Priveie scheols, such a3 Columbia, ore
usually lower tkas ket On that basis, Colusi-
hia = doing well 10 serve the black community,
though we will try to do more,” says Dess
Law Silversiein

The Sclsool is also seeking 16 mcresse minos-
my numhers in Columbia by co-operating
wilh community jusior colleges in the inner
eity, The Malkeolm X-Colwmbia College Jour-
nalism Co-operatire, witich bas proved 1o
wark, will serve a8 2 model for other pro-
grama, On the beands are other conperstives
with Maloolm X in commenications, o in-
ebadle velevision, fadio, asd pholography . Cal-
umbla ihen gives anather step for Malcolm X
sludeats when they finish their two pears.

5o will ke schead continue growing @ numi-
bers till its SHO7 Silversiein suys no, The cal-
lege i considering setting a 1,200 full-time en-
rallesea limi, This figuse would include full
and pari.time siudenis based on creda hewrs,
which wosald mean up bo 1,500 studenis in all

I 38 Lhe separate depariments 1Bt Bave gol-
168 the word abse Columbag aroond, People
geing 1o performances at the Deace, Thestre,
or Musc Centers have gotlen 13 nitial spark
of malarmation ihat might sel &ff & yesr af
stody here

The Thentre Cenfer, wilk s commumily
programs, has heen warking 1o ge1 the Spanish
peopie of the aren mmeresied in college in gen.
eral and specifically in Columbia. Only 1% af
Columbias 1012l pon e v Laten necple

The isciease i enroliment and she pecd £
evpasded Facilities are (B Lwa curnend rea
Far 1he mave. hul ofiginally ihere was & third

5 the ownet of oer pre
i tear down the bkl

Al
n ey wankd have 1
ipted the Collegs Boasd of Trustecs

A weur 3

nd & ha

Dept to start Lit.mag

Calumbia Calleps

pulblish bath pogtry asd pr e works b Codem
bas studenis. The progect is not far past Loe
planning stage, ™
according 1a department person Paul
Pekin. Apparenily, i iv difficult (0 secure the
sorrl oof Funds necessary

“we are walting witk all Wrnng Depari
meent Taculty abowd the prigecy,” saed Beny
Shiflett . also co-chairperson of 1be department
“Higl € mare %0 with Themas Lus and
Bill Kot wha ane espocially inferesced

Poetry Workshop instructor Lux, former
gdilor o The fowd Kevifs, 1 curmently o
of 4 bk compasy which, mcubenislly, wild
pubidish twe poeiry books by K 1. AMeang
the titles suggested wo far for ibe magaring

wre Tongpur Biader and Evermore Broes

writer

Try Columbne College Woter o 8

th wamhly

prSheatas by and lir Cokamba Stuoens

Exdetce o chagt Stwwn tarland

Aanaar] Bdam Marm Logar
Heery aciior Cait Bu
Faptur Earam ©

Phots cf

Copry moam

Layout edim Faul Rogal Matal
Arjyaring manags

Bumness mansger

Chistyd Wella
Paul Eios

Stall  Gewgs Ovatd, Cowestn Do
Opolion e 5
[rTe . Swnn  Pehoded

Wlking Jases ¥y

Meanwhile. Wriling Depariment Chairman
lshn Schulty s spendeng the current school
Men o mear Moo
Stary

wvadahle. Schultz s evpected hach be
Spring semester beguns an Febraary of “74
Chur 1o appoanied Shiflen
psad Pekin as depariment co-chasrporsons

ADSERCT

BPECIAL FOR COLUMBIA COLLEGE
STUDENTE
BT e 1

far %15

i3 estahlish s Re-docation Committee 1o find
ui & new home, Thiriy—Torly siles were se-
lected as *'possibles’ with the ramered best site
Clark 54, neae Adasns . However
tham mn archicect’s $1 million
resovation costs. was 52

In the mean

ol passed & billl prohibiting changes 1o the
lakefroni ares such ws the owner hed s
mimel. This then eliminmed the wrgancy of
ke move and has given the Board mese lime
1o find 8 more sumable sie. Sources close 1o
e Admenisiration hinted ithat 1he Board i
refatively clede Lo closing a deal.

Miich Michaels on the air at '

Where dosy a free Form radio jock go whes free Tenm redio disappears® To 4 lfarmal station,
il he wasts 1o stay in radin. Right saw letmatied rock is the osly game in town and Mitch
Michaels of WAL & playing n, proving that a diehard free form rock enthusiast can say
alive il he's willing 1o bend

Thees years ago, Much defiantly =alked off his job at frec form WHCR in Cloveland to
protest program changes. This was 1970, and the chanpges were among the first comtrols put
on Tree Term FM sock siatisns. Bui dree free form sidll existed then, and Mich continesd o
wudh @l progressive dock vations modeding WHMS in Clowland asd WOLD and WXRT
1€ lasvical Resk b in Chicagu

Al the end of 1972 Minch quit the amistic freedom of Classcal Rock in faver of 1he format-
ted * Bock “n Scree”’ WDAL Why?

“Muney. largels.” he savs. “I0s hard 1o suppodt & Famsily on g part time gig
weehends | " Al [ feh the A [WDALY a5 really |
programming.”
Warking witkin (he o
whe bivwand Tree form v [

" {He was working
and 1 could alfec

nes of 4 formal sech as the ome ai "D has changed BMiich's agis
1§ Fartline

groes vou diecipline.” e savs “Old fres Tarm lacked discipling and that's whal
pet awaj with playieg 1en hours of Jobn Coltrane s 1he aftermocs sny-

pol 1o recogawe that there are hat records asd you have te play the Americas

o v

and 1R8e Fim Croves You cae’l shiminale artists Secause you don't agree sith ther music. You
hsve 10 he abs i

wnd an DAL pa ing

“Whal we have here nis fo putting the leasi Jllull-n; programming on the air. Mass
appeal That's whal they're slrvg far Actually i7" al an anli-negative programming
I tow. Thes s aloass telling us, o -

x well rated st can't do it overnight. Yeu have o

g dume o buikd & b
and appealing o the largest possible awdi

wlowly amd ¥ fakes moner and
al w1 dlosng here ™
wng rebel whio walked ofl the job ia (%70 bas @ wed and grosn wilh
perience . Mavhe now others who thosght Chicago radss was hopeless withoat

Tree formy will slvo mellow and take a second Jook at formatted radio

Send your flicks to Sesame Street

This Tall, WUAE-TV, % John
v offering @ balf-bour werkly foicy
b all arca filmmakers. The s
Shoscase,” o devigned o
ege anil i
v distribete their wise
o ihair falemis deserie

w ~Filmmakers
e high schonl,

alependent filmmuibker & vehicle
e the recug-

£l

b sl teoeye

thic mdopreden [im
Bis ared hs edeil |
" wiressod Jobe Skwerie
cinr . The

erfupted Nilr

"I's simetheig th

v [TESCR
pwmil By am inler

view with the himmaker The intereew
cantery on the style and lechnigues s
Fulin

Iy veabed Skweirte. Langth is the only (King that
1k you guuld conuder to Bave any hmslations
ce ibe show's enly 30 mmutes naterslly
w much film can be wsed.” Multi-recled
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WOMEN'S

This it & crecial part of one of the greaies
non-violent movements in the world, aed i
happening in Caolumbia College. The ™ Women
wnid Their Bodies™ course tasght by Judith
Pildes in the first class 81 Colombia oper only
Im women, and this &5 problably the frss 1ime
in any “straight’” school thal wamen are re-
oriving acadenic credis for taking il

The women teking the coufse are majosing
i different areas a1 Columbia, There is no pre-
dominent major. Mest of the women are sin-
gle. Most are sympathellc lowand the We-
men's Mavement, alibough anly a very :rg:ll
porcentage have had any active parl in it
wmAn sj:.d she was “anti-Women's Lik as &
mevement”™ befors the course began. Now she
is sympathetic, but szill does not see hersell in
the rode of & “paolivical revolutionary,™

Even ihough the official course description
makes definite pofitical sisiemenis—"that the
oppressien amd capiuitation of womon B
based upon the physical reality of the female
body™ and “the political reality grows oul of
female biclogy'*=—most women ook the
course fo find out abowl their Bodics. mol
necessarily thear political selves

Ope woman wei dsappeinted 1 thought
the clasi would have move to do with the
phvaicel aspect . As B lwrns oml (1] =
Based (maore ca) Womes's Lik. But I still find
it interesting, and am bearning new Chings,™

Most would definigely take another wo-
mem's courss if it were offered in the College
Some had specific (nteresis, incuding 2
courie on women in liemiure, as well as in
other media.

Suggested coarss improvements rem the
women mthede having the clasd mee mare
oftem {il meets oncs a wéek for twa howes)
andfor For a longer period al time, theneky
iscreasing the number of credil kours Tar the
course; having a mare comforable physxcal
setiing; and class discassion of books per-
txining 1o women. Even though mest of the
women soem 1 have lalien ihe course far nom-
palitical reasoms, they appear o be enthesed
with ike class. inclusive of s political ower-
tomes.

Thus far, the course spparently bas had no
special, overt effocts an the women's relation-
ships wilh men. Bul women expnisaed the im-
portanie of bsing able 1o share and exchange

Facis, ideas and views with athes wormes is an
open simosphers, Sams sald that taking ihe
enurse Bes made them feel sironger, maore
cerisin of themselves o individwals, and closer
with ciher women. They fell thar "myths and
Fears women have aboot themnselves' are being
dispelbed i the Classroom, Ore woman said
thal mow she ksows what 1o righefully expect
and demand from her doctor in the way of
patient care. Because she is pregnant, che mosi
imporian pam of the course for ber, she sawl.
u the poron on chaldbarth. Aneiber waman
said, *1 reafize a worsan i mare thas &
baby-maker or Bouscwale ™

The women Feel “a linke more open and ap=
preciafive” because af the course. They can
discuss Ikings between themsehves as women,
snd appreciate their own powers of sell-awsre-
ness wed thelr own uniquenes:. Much of this
has to do with the personalily asd characier
of the instnector, Judith Pildes

Judiith comes actoss a4 o sreng. cuispoken
womman. Skhe was once an elementary school
tescher, She became invalved in daing ** Bodies™
courses 1arough her work as a paramedic
and abortion service coussebor for the Wo-
men's Liberation Usnioa, She ki o two-and-a
half year ald son, and = in the process of end-
ing & nime-year murtiage.

The maost impariant souress of her know-
ledge abaut women's bodies, Judith says, have
“een the aciual examination and frestment of
womten, mformalion shared in WOMER's ses-
ssani, and ber own experences going through
pregrancy, childbinh asd motberkood. *“Wo-
men really know abdul themaelves,” she as-
werts, “bul they don't believe they do. They
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helieve 18 what other people say, Le. doctors
{whe sre mostly males, besides), before they
believe in their own bnosledg: "

At the beginning of the sessions, there wers
quesiions as to why men were nel allowed 10
{ake the course, OF e¥en &1 in. [ dan't heleve
all men afe asses,” ane woman sasd, =1 dox't
cither,” Ma. Pildes was quick to reply, “But
women woukd not be able to discuss a lot of
things ahoal themselves as openky and cam for-
ably if men »ore around.™ The wemen scemed
e agree afler more urmang aver of thoughe,
ahlsough & aumber, underszandably, sl fesd
& hil uneasy abaul the cheious political con
vigtpans af the womes™s movemen Jadith Tais
1o concezl. The women agree the "HRodses™
course should be sll-womes, but would like 10
mseu @ swmilar course for mes tauphd by 2 man

There has been a change in the sitijudes =
recent years towards the Eastorn cullures. More
and more people are being influenced by it Mar
tial art sczhools have cropped up in every town
The %" teaches Yoga classes. The caponae
of meat has forced people 1o prepare Eassern
dishes which require less or vo meat

Tal Chi = an Easterm dance which few
people keow ahous, bt is readily paiming
fuvor, It was created by the Taoisl P
Chaeg Sang-Feng abouwl a theusand yecars
aga, when ohserving how a snake warded all
4 magpie. The tnake continuous oailisg wiekd
spece %0 that the magpic could mou strilee il
Chang Seng-Feng concluded that 1he circk
musl be the sironpest form m naturs 50 ke
formulnied Tai Chi arcund the “Yieling
Principle.”

Tai Chi is a slow, meditative dance and
exercise which calmis the spirit asd massss
the Body. Al motwons are roend, the joims
gre loose and the waist limber, Strength s
roaded m the foct and legs, contfolled by the
waist, and expressed (brough the fimgers. This
is combined with slow breathing through the
nose. Izhaling whem praclicing Y of the
passive rofe and exhaling when praciicing the
agressive role or Yang. All the mavements
are named from podure sedh & “Grasp the
bards tail, Blork spread hi wings, and Push
the mosntain inte 1hs %a.” ls fature, the
yeelding living & soft asd the non-yiglding
diead is hard and hrittle, A thin slemmed fow-,
ar can el be overcomic by a siroag wind be-
cause it vields, unlike the dead limb on o
tree which crachs under stres

The wenk cvercames the strong:
The sefi overcomes the hard:
This 15 ksown by all;
Ruwi practiced by mane!
Lo Tee 570 8.C

BODIES:She facts

as well &5 @ co-ed course team-teught by &
man and o wemas along the lines of humar
and socisl relationships between the sexes

“In our culture.” says Judith, “womea can
not let real feelings be shared in the presence
af men = The ~Bodies™ course is an important
siep towards enabling women 1o GApress
themselves Freely because thoy have kmow-
edpe.

“11 i impomant for people to contrel ther
tives,” Ms. Pildes emphasizes. "One way is o
comarol their hodies; and you do that by learn-
ing all you can, and sharizg knnwledge with
oibers. Doing this is, for me, a slep lowards
gaining a sense of liberation of spiea.”

Dadith - covers “things all womes should
knew' ia the coumrse: anstomy, medical care
and 1reatment, vaginal infectioss amd venereal
disenses, shortbon, contrecepdson, childbicth,
Pregnancy. aursing. rape, sosually. sging.
ete.—=it's all 2 matter of record. Bul she &
also a new madel Tor wemen. The wamen say
she “gives a fecling of fresdam and opeanes.™
she B “sensitive, Knowledgeabde, humorous and
underssanding,” “dynamiis!”; “(her) approach
&nil attitade {are} conducive to opem discus-
sion, and help 10 meke the women in (ke class
feel mare comflortable and willmg 16 deoass
things;™ “she shows (hal she won™t be paghed
arouad, ard yel she maintains 2 good sensc
al humsor . I8 is easy 10 feed strang araund her ™
*1 am akde 1o sxy &nd tnlk showt things 10 (ker)
thai | could never even say lo my mother:™
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the myths...

she is “full of knowledge, sympathetic, asd
very awane of hersell;” "she doesn't come
across as a ‘teacher,’ and that's good:™ “never
horing”—and if that’s not enough, she is “a
very mRe persom and 2 good mstructor,™ s well,

Some wommen were more reserved in their
opiniceas of Mz, Pildes. If many were heari-
moed b0 find such & sromg woman, a few, at
keast, feit overwhelmed by her bnases. But from
the =tar Judich tald the class: *1 cant't help
Beimg what | am, Bul 177 [e my prodjedics be
s onenus 1o you so thal vou can decide for
yoursell where things are a1 and where 15y re
coming from .

The magor mporiance of the “Bodies™
course does nol seem 1o be in terms of words
of things. bud raiber in 05 stimuolatioa of the
consciousness ol women, Wiz it isn't wrang for
women 1o feel cémain wajys or want certain
thimgs in their relationships with ocher peaple.
Women have a right (o evolve as hemas beings
in sociely. They need to know evervihing
aboal themselves, and 1o knaw—absurd as il
may sound=—that il & perfectly all right not
o be symethisg other than what they are.
The “Bodies™ course provides a henkby, intel
ligent stmaosphere ||:H'_“|H! knowledge to gro.

Bs. Pildes will beteaching a co-od class in
Contemparary Women's Conscicusness during
lhe three-meek intensive mud-igrem at ibe Col-
lege, Janwary 28—February 16, Other related
classes may be accepied in ihe near fusure
intor the cellege curriculam,

TAl CHI CHUAN
...the soft overcomes the hard.

Tai Thi is tought at the Columbia College
Dance center under the direction of Mr, Her
bert Lui, who has practiced § for sevenieen
wears. Mr. Lui teaches the leag fomm which

emphaszzes health and lasis Torty minuges.
Thie ferm lakes between une and three vears
of coflinuous practice 1o learn snd 15 very
enjepahle

gL

e

My, Lai weaching Columbéa stodernis the Oriental are of Tal Chi at the Dance Cemier.
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Performing Arts Centers open scason

theatre®

The Theatre Center “opens i up™ to the people, Thit's what Ronnse
Davis, chariman of the department, says, He s opening the Cenler
for a benefit for Riing Up Angry November 21-25. "We bave 10 be
part of the community." says Dhais. “This is one way of daing it.”

The nationally acclaimed San Francisco Mime Troupe, with which
Davis wsed to perform, will present “San Francisco Scondels™ Mo-
vember 21 and 22 at & p.m., and “The Mathes™ Movember 1315
at § p.n. “Scandels” is an original vaudeville tap-dance comedy:
“aiother” & revalutionary play wih music hy Bertolt Brechi. All
mosies go to Risieg Up Axgry, which serves the community with
free health care and legal clinics, information. and whick “hrings it
together in 1he strests.” pily

The Theatre Center s1ail includes Phyllis Grillin, Fritzic Sahlins,
Sseven Eagins, Linda Lareon, Bewy Edelson, Bd Bowchard, Linds
Turner, Jo-Anme Grimme, Martha Howard and Roanic Davis, Five
are “oificial” full-tme faculty members. although Davis conssders
all the Fall-time workers, afficality notwithstanding. " The stall works
as @ colbective.” says Davis, “rathes thas from the Lop down. Every-
ane hokds and admisistrative as well & leaching post, and we decide
palicy &s a group.™

In s edfort 1o provide anm stmosphene in which peaple are trained
1o da cultural werk in teeatre, the Theaire Center depariment has
also estabBished a Stedent Senate. Twao represendatives from each af
ke 17 theatre classes are elected 1o & cemnal committee. From this
comemittes, twa are elected to sttend all thestre faculty meetings.

dance?

The blue light ssows the sparkles of static energy wailing in the
atr, It is December |4, The Dance Troupe i siringing the air's
electricity together in the magic light of their movement i their
first performance of the seasan

Those paying $6 Lo sec the light will be coniribuling 1o the Dance
Center, home of the Troupe asd Columbin College's dance classes.
The benefis perfermance will feavere three works by darcctor of the
Ceater, Shirley Mordine and Trowpe members. Champagne and a
chance to meeel 1he artists will follow.

Regular performances will be elfersd December 15, 16, 21, and
‘2. Two works will be presented 81 esch show  Friday asd Saterday
performances hapeen a1 & pom., while Sunday's performances are
al 2 p.m. Students and senior citizens pay 51.50, while plain it
zans gol a bargain at §1.

The nos-professionsls are alie caploring movement at the Dance
Center a1 4730 Shériden. Sawwrdays from 1:30010 1:30 p.m. sSudents,
commurity peaple, and dancers gather for ihe community classes,

Last year, the series was slared to explore non-dance guesibons
ikrough movemsnt. Acguiting a ssnse of movieg and & sense of
empathy ard explosanon was soughl,

This year the series started with explering movement and sculp-
ture, A dance therapy workshop directed by Jane Ganel fodlowed.

51all from the Dumce Center sre conducting childres's dance
classes for girls and boys from 5412, All children ar the classes at
51, Thomas of Canterbury Schood and Wellington Avenue Congre-
gational Charch achicve body awaremess and sense of moving
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Watergate Committee . ., ., . | Never Pro-
mired ¥ou 4 Rore Garden

Pay, Tricka, and Julic . . . . . . Hong On Sloopy
Congress and Supreme Court (Festering Fed-
eral Judge John Sirica) . - . . ., To 5ir, Wik
Lave

Juidy Agnew and Family . . . .., Ger A Job!
Maureen Dean . .. ] Enjoy Being A Giel

Watergate, Wamen and Song.
A SENSATIONAL NEW ROCK OPERA
o WITH AN ALL STAR CAST ., ORIG-
INAL STARS . . . ORIGINAL SONGS|

Archibald Cox, Elsoir Richardson, W, Ruck-

elshaus . .. ., Wha's Sorry Naw?
Richard M. Nizon . . ..., Help!
Sea. Sam Ervin , . . . ., Carcling (w Ay Mind
Martha Mischell . . . . , . Fowr Chemtin' Heart
John and Martha Mitchell . . . | . By By
Love
John Mizchell .. .. .. Fou Talk Teo Muck
Spire Agnew . . ., ., For The Good Timer
{ohn D!a: Ju! + o fudy In Dirnguive

Ficla am ie . ..., . My Hear: Belongy To
Daddy
Pat Misen . .. . .. Sand By Vour Man
Henry Kissinger . .. . . . Everybody’s Trying To
B My Baby

Haldeman, Ehrlichmian, Mitchell, and Dean ,
« oo o 00 K Want To Know A Secert?
Sen. Danwel Inoway . . . .., Sukipaki

e \Who bites what

Current Events
0000000000000000000000000009009000000000

CONCERTS

The Doohic Bredkers—MNer, 23, 24, 35 Anditorium Theatre
Hawkwind—Nov, 36, Asdiiorium Theatre

Mew Riders of the Parple Sage,/Weather Report—Nov. 28 Aoditorium Theatre

The Who—Now. 29, [nternational Amphitheaine
Humble Pie— December @ International Amphitkeatre

CLURS

Amagingrace, 2031 M. Sheridan, Evanston—MNev. MeDec. 3 OdettaMationsl Recovery Act
Mines General Store, 1354 M. Lincoln—Nov. 23-24 Sirect Dancer
codn Ave. Poets with JolTre Stewart. Hootenanay with Bill Cesly

Mary
Minserels, 5465 Sheridas Rd. Nov. 21-25 WildMower

Wiselfoalds Pub, IIT0 M. Lincola Mav, I1-24, 18-[kec. | Bob Riedy Bless Band Mondays

Dave Remisgion Big Band Teesdays: Canger Leo Jagr Band

Quiet Knight, 751 W, Bebnost Nov. 2-Dec. 2 John Henbourn Tessdsys Siegel-Schwall

Band
CENTER FOR NEW MUSIC

Mov, 2-Dec. | preview of Bacchac, & rock ritual by William Rwsso based on Eunpodes

play. Opens Dec_ §;

Sandays and Mondays through Feb. 15 Improvisatioss bed by William Russo;
Wednesdays and Thursdays: [nformal sudent préeniations in The Lls Calleehouss;

Thersdays: Poetry readings by you and oibers a1 the Ue-Colfechause

FILM

Museum of Comemparary Art, 137 £ Ontarls

MNav, M—"Carefree,” with Fred Astair and Giinger Rogers
Maov. 37 —Hepksarn/ Tracy festival

Wilksar Wright College 3000 . Mangn

Mov. 27 —Roman Podanski's “Cul de Sac™

MNorthwesiern University Mo Cormick Auditoriam

Mov, 36—""Ari and the City"

Leverne Asditorium

Maov, 2| =""Morgan"

Moy, 2—"Celebration af Big Sur'™

THEATRE
Body Politie 1259 N, Linceln

"The Might They Shot Marry Lindsey with & 133mm Howitzer and Blamed it om Zebras™

U pstairs—""The [nfluence Show™
Columibls College Thesire Center 1032 W, Barry

Mov. 20-15 San Framsceco Mime Troupe performing "San Francisco Scandsls,” as wrigimal

wark, and “The Mother™ by Brechs

ART
Columibla College Photo Galbery 468 E. Ohblo

Four French Phalographers: Atpet, Cantoed- Breason, Beassa) and Lortigies

Wedncwdays Leslie &

You'rn making the ieees, booking iike a 345
pair of Florshetm shimers that has pever
slepped in & ¢dam, whes you are assadled: The
Munchies, Your stomach is roariag like your
*43 Thunderbird so that nose of the preities
are noticimg your Bod Siewart specisl shir.
Then, there appears Lhose golden arches. You
are thinking gearier-pounder as you wait in
line

There is someihing else 1o think abowt
while waiting 1o give the multz-millien dallar
MeDonald hambusger chain your monsy.

Chairmas af ibe company, Ray Kroc, who
in "8 donated §1,000 to Pres. Nizoa's cam-
patgn, kicked bm 3255,000 in T2, Inflation you
say, Bullshit, The company has heen lobbying
ta bold down the minmum wages for student
workers (ie. the thousands of kids working
at McDonald's, B of its 105,000 employees).

The amendment 1o the Minimum Wege hdl
called for a sub-minimam rate of B5% of the
eew 52 .20 mark for all yvouth under |E and all
sudents regardless of age and was baing
pusked by McDonald lobbyists. {By the way,
en amendrest did pass that allows edwcatzonal
instiutes 1o empdoy full-time stodents @ the
E5%% mark) The McDonald's supporied smend-

Mondays: Lin-

t McDonalds?

ment was defeated by the Scnase, but is still
being pushed by MeDonald lobbyists who are
wapporied by your quarier-poander money .

Maybe al ane time you worked for McDion-
ald's or perhaps your brotbers and sisters do
already, ek 1,!.l.H'i:t'mrJi.l.IHI?':-:r!uu
realiee, “Hey, I'm being ripped off." You
sorm oat to the cheers of your gomach.

Mext time the muschies hit, perbaps you
will even give your siomach & break and go for
some good food. Grapes are excellesi munch-
ing unless they come from Jewel. Jewel loves
tradition, especially the tradition of buying
scab grapes, thoss bought from farms which
do sl hire United Fasm Warkers. Not baying
Isttuce and grapes which ars not UFW piched
fofces ibe lange growers 1o sagn e conlract
that will allow the farm workers & human
whge

Mayhe you'll eves igaore your wiomach
grumblimgs and dirty those pew shoes aad belp
thase sirikers of the UFW, many of whom
live with talking bellies and no shoes. Picker
Enes are ==t up owiside of Jewels in Logan
Square, Albany Park and ome om the Scath
Side. Call 939-5120 1o find out whers. You'll
be building wp leg muscla i make thoss
Preilics swoon . Supporting 1be people pays off.




Object 5: WCRX Photo, 1982
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Object 7: Plymouth Dorm Move-In Photo, 1993
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Object 8: CCEN Intro Video, 1993
Link: https://youtu.be/UHkkydfKEaw



https://nam12.safelinks.protection.outlook.com/?url=https%3A%2F%2Fyoutu.be%2FUHkkydfKEaw&data=05%7C02%7Crsundara%40colum.edu%7Cc989fe840a0b4f7a67b808dd7ce2cbf2%7C243ef28877994efcaff5fde4e3f1c98d%7C0%7C0%7C638804035707412466%7CUnknown%7CTWFpbGZsb3d8eyJFbXB0eU1hcGkiOnRydWUsIlYiOiIwLjAuMDAwMCIsIlAiOiJXaW4zMiIsIkFOIjoiTWFpbCIsIldUIjoyfQ%3D%3D%7C0%7C%7C%7C&sdata=Dr0CxdQT0km0VyW9QETPFZlvUDl5wQLNh8Y6FiExf0o%3D&reserved=0

Object 9: Oral History Project Vol. 1, 1998, Pages 13-17
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An Oral History Of Columbia College Chicaga

Preface and Acknowledgments

The Columbia College Chicago Oral History Project. a telling of Columbia’s story and
its contributions to American higher education through personal narrative, was con-
ceived and established in 1997, at the urging, initiation and under the direction of Louis
Silverstein, former Dean of the College as well as former Chairperson of the Department
of Life Arts and Liberal Education, and current faculty member in the Department of
Liberal Educarion, who, fullowing the deach of Jane Alexandroff, a major figure in the
history of the College, realized thar death had and was culling the ranks of those who

had played a significant role in the making and shaping of Columbia.

The project's goal is to create and preserve a unique and accessible record of the
Callege's history since the 1960s, when it began what has come to be known among
those who traveled together on the journey as “the long march” to becoming an educa-
tional alternative of major proportions to traditional higher education, There was a "new

kid on the block,” and its voice was going to be heard.

Let us go back to the 1960s, to rented space in storefronts and churches in various loca-
rions in the city, and a few floors of a dilapidared industrial building at Ohio and Lake
Shore Drive, where 4 handful of brilliant, visionary, dedicated, "unhigher” educatian
looking, behaving, believing collection of artises and professionals—musicians, dancers,
photographers, graphic designers, filmmakers, actors/actresses, writers, journalists, social
scientists, historians and humanists—were fashioning (ler us remember that Columbia
remains a work in progress) a College that would welcome “give me your tired, your
poor, your huddled masses yearning to breathe free” students, as well as those who could
at entry compete with students at any elite instirution. A four-year urban, open admis-
sions institution thar would ceneer on teaching as contrasted o publishing, on process as
much as content, on creativity as much as academics, on learning by doing from those
who do what they teach, with scant monies, but with much heart and a dream that
would not be denied.

Fast forward to 1999, ro an institution of more than 9,000 students, wich a mulci-mil-
lion dollar budget, ewnership of a multicude of buildings in the Souch Loop, to being
one of the remaining few, if not the last, open admissions four-year arrs and communica-
tion oriented colleges in the United States, ro professional departments thar are recog-
nized for their quality throughout the world, whose once radical educational philosophy
is now mainstream, having an impact on higher education that is rare for a specific

institution in the history of American higher education,

Columbia’s unique story has grear significance because, far more than any other inscicu-
tion, the College has striven for education interacting with and rooted in an urban com-
munity, fused wich the arts, media and related professions while abiding by its principles
of being an open-admissions institucion that atforded its scudent body the opportunity to
reach our beyond self, familial, socieral and culrural limirations and barriers in the pursuit

15



16

4n Qral History OF Columbia College Chicago

of finding one's own voice and joining with others to be the authors of one's time.
Stxty-two long-rime faculty, adminiscrators and staff were interviewed in 1998-99.
Amaong the criteria for inclusion in the project were a role in shaping the College,
unigueness of perspective, and commirment o continuing on the long maech during

hard rimes as well as good times.

Sadly, there were voices deserving to be heard because of their important cancriburions
to the making of Columbin College, bur which are silenc due to death, illness, or cheir
current whereabours being unknown; Al Weisman (Public Relations), Thaine Lyman
{Television), Bob Edmonds (Film), Harry Bouras (Humanities), Daryl Feldmeir
{Journalism), Herb Pingke (Graphic Arcs), Jim Newberry (Photography), Tany Loeb
(Film}, Irv Kipnis (College Legal Counsel), Herl Kaufman (Chief Financial Officer),
Ron Kowalski (Chief Financial Officer), Hubert Davis (Student Services), Hermann
Conaway (Student Services), Dwighe Folletr (Chair, Board of Trustees), and Jane

Alexandroff {Administration).

The interviewers were two professiopal historians, Erin McCarthy and Chris Thale, parc-
time faculty in the Department of Liberal Education. Dagmar Mitunicewicz, Columbia
student, photographed the interviewees, Kathryn Koch, former secretary in the
Department of Liberal Education, transeribed the audio tapes. Thanks also to Mary
Johnson, Sarah Faust and Anita Screjc of the Creative and Printing Services Office for
design and production of the Oral History.

A special thanks is owed to John Duff, President of Columbia College, and Bert Gall,
College Provaost, for their wholehearted support and commitment of College resources,

financial and otherwise, to the undertaking and completion of the project.

The interview transcriptions that follow are, in largest part, unedired versions of che
original rape recordings, in order to give authenticity to the transcriptions, and to allow
the original voice of each interview to be manifested through the printed word. For
furure research or documentarion purposes, the original interview tapes should be con-
sulted. The original tapes and transcripts will be retained by the College, becoming part
of the new Columbia College Archives, to be housed in the Library. The project will also
seek other materials documenting the College's history, including official records, per-
sonal papers, audio and video tape inteeviews, photagraphs, scrapbooks and newspaper
clippings collections,

In principle, the project could continue over the years to add interviews with succeeding
generations of Columbia people,

Let the story unfold.

Louis Silverstein
Chicago, IHlinois
Augusr 1999



an Oral History OFf Columbia Callege Chicago

Introduction

Dinner time, save for dessert, coffee, and tea, was almost over at the 1997 College
recreat in Lake Geneva, Wisconsin, and President John Duff had just offered an eulogy
in homage to the memory of Jane Alexandroff, recently deceased, a major figure in
Columbia’s history. At his requese, other members of the Columbia community took
their turns at the podium to speak words of praise and fondness for Jane, The trooping

to the lecrern went on and on, for Jane's contributions were both significant and mighry.

As | sat and listened to the hiscory of Columbia, unfolding in the personal tellings by
those who knew and loved Jane, | realized that, just as we shall never hear Jane's take on
how Columbia College Chicago came to be a major contributor and player in American
higher education and in the greater Chicagoland communiry, there were a number of
other Columbia folk who had participared in some major way in Columbia s long march
from "new kid on the block” to a voice that is heard, liscened to, and respected in high-
er educarion who were no longer around or available, either due to dearh, illness, or to
current whereabouts unknown, to tell their version of Columbia’s history. Who were
we? Where did we come from? What were we about? Whar were the major challenges
and obstacles thar we faced? What did we accomplish? Whar was our idenlogy? What
was the nature of the educarional communicy that we virtually made from scratch?

W here are we now? Where are we headed?

And the truth of the marrer was thar as time continued to go by, more vaices would be
silenced. So, | realized that the moment needed to be seized to stare collecting, inan
organized and disciplined manner, 4 telling of Columbia’s story. Duke Ellington, whose
music 15 played ar every graduation, would be pleased to know that we have heeded his
words, for what is to be found in the pages thar follow is a collection of "tell me the
truthis),” a record of Columbia College Chicago as lived, made and remembered by

those who were there,

Louis Silverstein
Chicago, 1llinois
Auguse 1999
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Object 10: "Backstage at the Center" Booklet, 2000, Pages 18-33
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THE DANCE CENTER OF COLUMBIA COLLEGE CHICAGO ,_t& LA

ackstage at the center
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UPCOMING EVENTS:

WHITE CAK DANCE PROJECT STEPHEN PETRONIO COMPANY
PAST Farward Strange Attractors
Movember 15 -19 March 1-3, 2001
1306
December 9
10 AM - 11 PM

3

Mikhall Baryshnikov in Homemade by Trigha Broawn
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new beginnings

On behall of Columbia College Chicagao, our president Warrick L. Carter,
and our students, faculty and staff, | bring greetings from the new Dance
Center! This issue of our new communications newsletter, Backstage at the
Center, is the first semi-annual publication for cur supporters and sub-
scribers. We hope you enjoy your participation in owr 2000-2001 season so
much that you return again and again for many years bo come,

Backstage at the Center is designad to give you an introduction and ari-
entation to current and future events on our stage, in our studics, and
behind the scenes at The Dance Center. Since so many of our supporters and
subscribers purchased tickets to White Dak Dance Preject’s PAST Forward
programs, we are devoting much of our Ink In this ssue to information about
the works and artists you will encounter during White Oak's wvisit In
November. We hope you will find the articles stimulating and informative as
you anticipate your wisit.

Much of the exciternent about White Oak’s run at The Dance Center s
generated by the participation of the company's artistic director, Mikhail
Baryshnikow., Most of our readers know Baryshnikov's story - a teenager
from Riga, Latvia becomes a star dancer in the Kirov Baliet, defects from
the Soviet Union to the west in 1974, centinues a rocketing career to inter-
national stardom as a premier danseur with American Balket Theatre,
becomes artistic director of that cempany for a decade, makes two major
films alang the way, earns an Oscar nomination for his role in “The Turning
Point.” The story is as legendary as the extracrdinary dancer who lives it.

What is less well known to the general public, but Is so impartant to all
whio love dance, |s the creative curiosity which has ever fueled Mr.
Baryshnikov's life as an artist. Even while he was still asseciated primarily
with the ballet world, he was dancing in works by modern American chore-
egraphers including Alvin Ajlley, Martha Graham, Merce Cunpingham and
Twyla Tharp. At American Ballet Theater, he commissioned new dances by
madern and experimental choreographers such as Mark Morris, David
Gordon, and Ulysees Dove. His commitment to new chereagraphy and new
ideas in dance led him, In partnership with Mark Morris, te found White Cak
Dance Project in 1990, Since then, White-Oak has made numerous national
and international tours featuring new works by a host of young and estab-
lished choresgraphers from all over the warld,

It Is Baryshnikov's creative curiosity that brought PAST Farward into
being. In 1999, he attended a concert at Judson Church in Mew York City
which featured works by many of the early experimental choreographers, An
idea was born. The two programs, assembled by the project’s program direc-
tor David Gordon, present seminal and new performance works by seven
chorecgraphers: Trisha Brown, Lucinda Childs, Simone Forti, David Gordon,
Deborah Hay, Steve Paxton and Yvonne Rainer, In the early 1960 in New
York Clty, these seven artists, among many others, helped set new, experi-
mental directions in dance. In Backstage at the Center you can read about
these artists and the works you will see on the programs, as well as learn
some history about the early development of what we now call “postmadearn

dance.”

The works in PAST Forward include pieces from the 1960's, 1970,
1990's and 2000, Some are spare, elliptical, rooted in everyday mavement,
performed in silence, Steve Paxton’s Flaf s a raw exploration of everyday
mavements, offered in the form of a walking solo. Surprises abound, in
works such as Trisha Brown's Homemade, There, we watch someone per-
form a dance with a 1& mm movile projector strapped to his back projecting
the dance that he is dancing. David Gordon's plece The Matter explores
images of beauty and the cdd chores of daily work through casual, matter-
of-fact object assembly and an unusual cast of performers. Simone Forti's
warks, Scrambile and Huddle, invalve improvisation and play.

Each work on the program test|fles to a concern with testing and refin-
ing ldeas, complex or simple, through movement and dancing. These chore-
cgraphers are also theorists, whe pesit in their respective ways that the
separation between art and life is not all that great, that beauty and politics
and mystery reside comfortably in the everyday, that contrived drama Is not

necessary for interesting art.

Read on. In their own words and through the words of others, these
artists will introduce themselves to you. It is in the spirit of their sometimes
workmanlike, sometimes playlul approach that we invite you to cur new
home,

Muﬂbr

Bonnie Brooks
Clagir pear sun

Artwerk: i Backiay
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[ want to thank you for joining us

Of course, the big story at The Dance Center of Columbia College
Chicago is our refocation to a new state-of-the-art facility in the South Loop,
If you haven't yet been to our new space at 1306 5. Michigan Avenue, | look
forward to greeting you this fall. | think you will agree, the new Dance

Center is an amazing resource for dance in Chicago.

Then, there is the weeklong engagemeant with White Oak Dance Project
in Novemnber. With funding from the Elizabeth F. Cheney Foundation, The
Dance Center Is proud to commission a new work from David Gordon for
White Oak Dance Project. Baryshnikow's interest in examining what happens
when dancemakers revisit their historical material and its original impetus,
and how new work is created in response to images, recollections and per-
ceptions of the past, underscores The Dance Center's commitment to pre-
senting new work from artists at the forefront of contemporary dance. At
The Dance Center we believe in the progress of the art form of dance. We
encourage the development of students, artists and audiences by providing
expasure to contemporary trends, Curatorial choices are made with an eye
toward stimulating and challenging you, our audiences, with fresh and
diverse perspectives from important dance artists.

BACAETAGE AT THE CENTER is puslished Dy The Dasce Cenler
af Cojumbla College Chitaps b indorm gur sebscribers aad
patrans aboel sposming soduclisns and activities. its cor-
TERIS My ot be Febdodeced withaut written permissise. wWe
welcome your letters. Please write te Heather Haetiep. Editar,
EACKSTAGE At The Cantar, Tha Dance Certer of Columida
Cellege Chicago, 1306 5. Michigan Ave., CRicago, IL 0605

in our 2000/01 season.

There are many highlights in The Dance Center's upcoming Spring 2001
season.  Ronald K. Brown, one of the country’s most important young
African American chereographers, will be in Chicago with his company,
Evidence, for two weeks in May 2001. Joe Goode comes to town in March
for an Intensive four-week teaching residency with our students and four
public performances with his San Francisco-based company Joe Goode

Performance Group.

This premiere issue of Backstage at the Center is packed with informa-
tion that, we helieve, will deepen your appreciation of our performances.
We'll also use Backstage at the Center to report on news from The Dance
Center and give you advance notice of upcoming perfermances and special
events. To this end, we are pleased fo announce the addition of four
Chicago-area companies to our Spring 2001 presentations: Mad Shak Dance
Company, Luna Megra Dance Theater, Jump Rhythm Jazz Project and
Zephyr Dance. Tickets go onsale in January. You heard it first in Backstage
at The Center.

Enjoy your time at The Dance Center of Columbia College Chicago.

Phil Reynalds
Executive Directaor
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Crowd Scene In Church Entryway, 1963

Phiaba By Pebsr Maese

Trae Euinie of Paied MoareMaGh

blessing no less than a most curious and unique cultural phenomenon, It is easler to discuss the former,

Misha's invitation to contribute to the repertory of the 2000 tour was extended to me at a point at which |
was trying to declde where to go as a filmmaker Increasingly exasperated with the unreasocnable economic
and physical demands of fllm production after a twenty-five year Immersion. To return to dance (after a twen-
ty-five year absence) promised much pleasure, but alsa relief from being chief cook and bottle-washer of my

artisanal pract-ce.

This particular opportunity to make a dance rather than a film was accompanied by unprecedented
circumstances of production and presentation. As an independent, somewhat underground, filmmaker 1 had
been forced to assume the multiple roles of fund-raisen, writer, producer, director, occasional actor, editor, and
post-production supervisor. Now, under the aeqis of White Dak, | could concentrate on the complexities of
making - pure and simple - without my accustomed temporal and budgetary constraints. As for the "cultural
phenomenon,” or more to the point, the "Misha phenomenon™ - that's another story. More people will see my
choreography during this brief tour than ever saw my entire ceuvre from 1960 to 1975, And I'm sure this
applies egually to the work of many of my colleagues from the same period. Baryshnikov's presence and

celebrity draw not only numbers, however, but accord a legitimacy and seri-
ousness that were originally brought to bear on our work by only the mest
dedicated and persistent cognoscenti, The importance of the tour thus lies
in the attempt to retrieve an elusive zeitgeist, as well as making the work
avallable - and Intelligible - in venues and to audiences that would never

have housed it or been exposed to it to begin with,

There are those who will carp on the guestion of “authenticity,”
protesting that the orlginal performers were less polished, therefore more
like “ordinary” folks, in keeping with the ethos of the period. But there is no
way to replicate with any exactitude either the postmodern dancer's physi-
cal “set"” of the '60s - marked as much by training as by refusal of that train-
Ing = or the revelatory moment in which the bare feet, leotards and tights of
traditional medern dance were replaced by street clothes and sneakers. (Not
to mention that notions of “ordinary” clothing as costume have been radi-

cally changed by mass marketers like the Gap.)

But questions of performance and appearance cannot be divorced from those of audience reception
and expectation. For all of Misha's generous and adventurous validation, we cannot promise the present-day
audience the same thrills of discovery that awaited a few of us (all-too-few of us, | should add) back then, We
cannot promise the same intimations of possibility, the same epiphanies of shock and surprise. The same
sense of triumphal entry through the palace gates of high culture, forced open to allow our rabble of poets,
painters, composers, musiclans, dancers, and friends to walk, run, drag., scream, fling, eat, or just sit still before
the thirsting gaze of a new polyglot audience, We can't promise any of that, because that moment has passed

and that audience has aged, as we have, and dispersed.

All White Dak can offer is a tentative and fragile sense of connection to that moment - changed as
the historical and cultural circumstances may be - through this prism of reconstructions and new wark by the

same choreographers still going strong.

E¥vonne Rainer




ipacerpts from Yuennse Rgines: Wark 1961-73, The Press of Mova Scotia
Callect od Art and Design; New York: New York University Press, 1974
2¥vonne Rainers)

Trig A was first performed at Judsen Church,
Jan, 10, 1966, as The Mind is & Muscie, Parf 1. My mem-
orles of rehearsing it for that particular performance
have merged with other rehearsal memaories, some very
recent, At that time it was performed by Steve Paxton,
David Gerden, and me. | remember showing it to David
for the first time; he expressed doubfs about being able
to execute it In the preper style, Now | say anyone can

master the style, or just about anyone.

When | first began teaching Trie A to anyone
who wanted to learn it - skilled, unskilled, professional,
fat, old, sick, amateur - and gave tacit permissien ta
anyone who wanted to teach it to teach It, | envisioned
myself as a pest-modern dance evangelist bringing
mavement to the masses, watching with Will Rogers-like
penlgnity the slow, inevitable evisceration of my elitist

creation. Well, | finally met a Trie 4 | didn't like.

I

It was 5t

Hainer in Trio & In Studlo, 1965 Cheresgraphed by: Yvonne Rainer
Biots by Swier Moany STen Exiats 1 Petar Mpare) VAGA, 47C

trio a, 1966

! generation, and I

couldn’t believe my eyes.
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in the congregation of art

BY REVEREND AL CARMINES

{The Folkaming |8 an sxcenpt fram In the Cangregetion cof Ari reprinted by permission of Aeverend Al Carmings and Mavement Rpeanch
in Maw Yook City. The full articks most recently appeared in the Spring 1957 Mowemant Resaanch Journal #14 entitied “The Legacy of
Robert Eflls Dunn (2818960 quest editor Wendy Perren)

The Judson Dance Theater came into being in the summer of 1962. | had been Associate Minister

of the church for one year, with special responsibility for directing the arts program. The previous year
| had been-engaged in beginning a theater devoted to presenting the work of new playwrights, and in
many ways the dance program came into being as an alien reality = removed from my history, my under-

standing, and any knowledge of art which | previously had had.

The first concerts, more than anything eise, created in me an Immense anxiety. | did not under-
stand what these dancers were doing. | had no way of relating it to Modern Dance history - because |
knew none. My sensation from the first concerts was one of awe at the stinging vitality of the work, and
fear and anziety that the traditional ground rules of all art seemed to be obliterated by the work. |

watched the pieces in a kind of frenetic trance, hardly believing my cyes or pars,

MNot, | must hasten to add, because the work was particularly shocking or bizarre. Mo, the pieces

shook me precisely for the opposite reascns. Here the primary movements of living and the primary

sounds of life seemed to be used in all their “ordinariness” to create a powerful assthetic experience

Sancluary, 1962 Phote by Peter Yoars STan Eblabe af Pelat Mast e/ VARL HYC







statements from .

the AL T1SLS

“Think raw,

trisha brown

¥
The mounting of the PAST Forward project by the guesting catalyst Mr. Baryshnikov is an h&phﬂZﬂl’d.
enlightened endeavor indeed. | gave him Homemade, a dance made in 965 in which | used my
memory as a score, | gave myself the instruction to enact and distill a serles of meaningful mem-
ories, preferably those that impact on identity. Each "memary-unit” is "lived,” not perfermed and
the series enacted without transitions. The dance was then filmed by Robert Whitman and per-

formed at Judson Church with & mowvie projector mounted on my back, and the film of the dance

profected on the availing surrounds, more or less in unison with the actual dance.

For Misha's version, | gave him the identical instruction "to enact important memories™ and

his material was Integrated into the original dance. This new dance, a combination of both our

memaories, was then fimed by Babette Mangolte,

| urge the audiences in attendance to imagine a non-theatrical setting while viewing
this seminal work by a collective of very young, highly individual dance artists. Think raw, found,
intimate, haphazard. Think of a projected film wheeling around on the white walls and ceilings of
a church. It was unusual for a dancer under 35 to present a concert of their own work in those
days and the emerging artist was not a category of concern beyand the artistic community we
were primarily addressing. The Mational Endowment for the Arts was not to be established until

1965, Pre=-money, pre-theater and abundant time, Time to explore, fail, get it right and in my case,

find the motor lor a lifetime of dance,

In my early conversations with Misha | requested that my current work also be inciud-

ed in the project since | am not one who llkes to go back. | can't go back. It isn't there anymaore.

Not the context and not the ratio of what the world does and does not Kknow about dance.

Correctlon, | was able to find an excerpt from Foray Forét (1990) to represent a more
recent chorecgraphy to contribute to the PAST Ferward project. Foray was the first plece in a
new cycle of work called "back to zero.” It follows the “valiant™ series, dances focused on pow-
erful movement, and is the transition piece between two cycles of work. | find transition pieces
very Interesting because, as | shift from known vocabulary to the unknown, you can see the

whoels [;rrndil"lq, The excerpt yoau will 3!‘2‘!_"' appears early in the choreagraphy and is on its way

toward the “subconscious™ vocabulary of “back to zero.”

The overarching subject of Foray |5 perception. In the ariginal productlon the music of
John Philip Sousa was played by a live marching band maneuvering around the exterlor of the
theater on a path predetermined by me. The music therefore simultaneously accompanies twao
chorecgraphies; the ane visibie on the stage before the audience (Foray), and the second, an
aural deduction by the listener of & spatial pattern circling and passing In the distance. Add to

this, the mind working its way back in time threugh memeries of other marching bands and their

occasions of pomp and parade. The dance asks the question, “what do you sea?”

found, intimate,

¥

we TrISha-Brown bh rehearsal for
Fratiing on dhe Wail

WREREY M o] Reweriian St KYL Mares 190

Fraita ty Paber WoRre TAE CEtats af Pater
MocralVADA, BEE

sare Mikhall Baryshnfaay in Homemade
oy Trishe Brown
Pl by Kvephanis Banger 8 Feed
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lucinda childs

| wsed commonplace materials to explore movement activity outside of dance movement.
Although the dances were composed In & unified idiom of action, | was more Interested in a cumulative
trend of activity that did not Tollow along one isolated scheme. | therefore chose to create sections with-
in dances which focused attention on activity from different pelnts of view, Carnation (1964} has three sec-

tiong: first, preparation (for the mement); second, alternative options; third, fellow through or completion.

My Involvement with objects was subordinated to formal concerns with respect to time and
space, in order to arrive at a tension equivalent te amy highly structured choreographlc form, while con-
sisting solely of non-dance movements. This was a difficult and perplexing period as | struggled to estab-
lish & plausible aesthetic expression in the midst of contradictory influences. The making of each work felt
like a rigorous exercise in problem solving, in which | was operating under an extraordinary self-imposed

handicap. | was like someone refigiously determined to make an omelette with anything but an egg.

simone forti

In the Summer of 1960 | had a job a5 a camp counselor. We were geing bo take the Kids on a
hike, not for any real rock climbing but for some pretty serious clambering. | was in a difficult period of
transition in my life just then, and | was very much looking forward to being in touch with the rocks, and
ta the sheer effort of the climb, But | got sick and they went without me. The next Spring | was invited to
do my Tirst evening of my own work, The idea for Huddle came to me very naturally. The performers join
together as one solid form, like a small mountain, And take turns climbing over the top. | still find it very

satisfying to do. Or to see.

Scramble, the other one of my pieces currently being presented in the PAST Forward program,
came ten years later. It too has its origin in daily life. | was in Los Angeles learning to drive. | found the
freeways amazing. How could It be that we could all so intultively be changing lanes, weaving and blend-
Ing In the flow In the traffic? This plece plays with the dynamic of several people darting and slaloming
and scrambling through the spaces between each other

Baoth of these pieces have a plain kind of beauty. The performers are just deing what they need

to do to climb or to sustain each ather climbing. Or they're just running and dodging in and cut between

each other. Their movement is unadorned, the way a plain wooden bowl is unadorned. And it's beautiful
¥ Huddie, Maw ¥ork Usivessiby Losh
the way a plaln wooden bowl 15 beautiful. Stutent Center, WYC, 1965
Chergcqgraokad Bp: Simars
Phedr by et
M

ate ©The Eatale ol
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Hugdie, Princeton University resloency,
August, 2000

Cherregraphed bp: Simaee Farli

Fretn by Sleabanie Senp © 2000



deborah hay

steve antOH

Paxton in Flat, 1964 Choresgraphed by: Steve Paxton
Pl iy Peler e s 0% D108 81 Paber M s VAGE, HFT

Flat was first performed in @ composition workshop held in the basement
gymnasium of Judson Memorial Church in 1964, 1 showed up dressed In a suit, atyp-
ically. | watched a few other works, and when asked if anyone else had something to
show, | walked inte the space with my chalr, It was the early middle of my ten-year
obsession with “ordinary movement.” It is difficult to reasonably justify this obses-
sion, because to do 50 requires something like an appeal to the mystical, that area
which is by definition beyond words... vet | and several of my colleagues were enam-
ared of the concept; and although we spoke of it, | can not recall any conversation

where we managed to really pin down the allure of the ardinary.

Having written that, It seems obvious that ordinary movement would have
no allure. Allure was embedded in the mirrored technigue classes, the accepted
glamour of the dance world of the times. Ordinary movement was barely noticed
activity embedded in one’s environment (here, reference to the mystical, the parable

about fish being unconscious of water.}

My inquiry was not so much about escaping the legacy of dance as dis-
cowering the source of it. Where was something pre-legacy, pre-cultural, pre-artistic?
Where was ancient movement? This was the fascinating question for me of those
days, and remalns my interest. The answer of course, was right under my nose. |

placed the chair in the space, and began to stand,



excerpt from program
notes on the matter

The Matter was performed by 20 students in 1971 during a teaching

.
residency at Oberlin College in Ohio and dedicated to Camilla Gray daVId gordon

Prokofieva who died suddenly that winter at the Black Sea.

The second version was performed at the Cunningham Studio in New
York In 1972 with 40 volunteer dancers and civilians. | added a solo for Valda
Setterfield based on photographs by Eadweard Muybridge. The third version
In New York In 1979 had 23 dancers and sections were later videotaped for
the PBS Dance in America. The ariginal overture was the improvised design
of a structure by a single person with stop action timing which, when com-
pleted, was disassembled by the cast. (I used to make a living doing window
display.) The entrance of the performers to music from La Bayadére, and the

broom salo were added in 1979,

Unlike writing a book or a play or painting a picture, dances are made
on people. Their abilities and idiosyncratic behavior, their response to direc-

tion and to music inform and color the material. | am territically sorry not o

have the room here to name &l of the people who have danced in this piece.

White Cak Damce Praopect Cucrtsin Call, 2000
| remember them. Btaati by S1¢pdanie Revger 23000

reading resource list

Banes, Sally. Democracy's Body; Judson Dance Theater, 1962-64, Reprint ed. Durham, NC: Duke
University Press, 1993. (original ed. Ann Arbor, Michigan: UMI Research Press, 1983.)
The most complete documentalion of the Judson Dance Theater and the choreographers involved,

Banes. Sally. Terpsichore in Sneakers: Post-Modern Dance, 2nd ed. Hanover, NH: Weslevan University
Press/University Press of New England, 1987.
Contains chapters on Trisha Brown, Simone Fortl, David Gordon, Deborah Hay, Steve Faxfon
and Yvonne Rainer.

Banes, Sally. Greenwich Village 1963: Avant-Garde Performance and the Effervescent Body.
Durham: Duke UF, 1993,

Jowitt, Deborah. Time and the Dancing Image. Berkeley and Los Angeles: University of California
Press, 1988,
OF particuiar relevance for viewlng PASTForward, see chapters 4 through 9.

Hay, Deborah, My Body, The Buddhist. Hanover: Wesleyan University Press, 2000.
Hay, Deborah. Lamb at the Altar: The Story of a Dance. Duke University Press, 1994,

Rainer, Yvonne. Yvonne Rainer: Work 1961-73. Halifax: Nova Scotia: The Press ol Nova Scotia Collect
of Art and Design; New York: New York University Press, 1974,

Fortl, Simore, Handbook in Molion, &An account of an orgoing pessonal discourse and its manilestations
in dance. Halifax: Nova Scotia: The Press of Nova Scotia Collect of Art and Design; New York: New
York University Press, 1974,



white oak week

subscribers please note:
There will be NO LATE SEATING for the White Gak performances. Please arrive on time. The nﬂnﬂmnu_rqpaw-
tions that are very quiet, and there is NO intermission, so If you arrive late, we will NOT be able to seat you.

On Sunday, November 1m-wrm'-nhi;mam-.tm-mm Bears will be playing a game at 12 PM at Soldier Field -
I you are attending the Sunday matinee piease allow PLENTY of time to park, or take public trampuﬁﬂn'ﬁ:' 3

On Saturday, Nwemher 1ath. at 100 AM and 2:00 PM, join us for Talk MOTION, an informative ln«m series ﬂmt
provides an In-depth Ioﬂt at tht Juﬁtun clu.u-:n Theater. These events are free, and are 2 wonderful way | i.n augment

the White Oak peffumunqea

1:00 AM - Panel discusslon featuring Simane Forti and David Gordon - get the insider perspective
-2:00 PM - Pre-Performance talk by Dance Center Chair Bonnie Brocks, whose fong standing
association with The Judson Church artists provides a framework for enjoying and understanding their work.

Each Performance b? Wh;tﬁ Qak Dance Project will
include a selection of Wnrﬁs from the following:

*nhmtf The Barce Crster of Calimbia Cotiege Chizagn wih 1u.-|1mq. trom the Elizazeti F. Cheney Fourdatinn

29



gala night:

an opening night to remember

5:45-6:15 PM - REGISTRATION
&:00 - T:00 PM - CHAMPAGNE AND HORS DE' OEUVRES RECEPTION

T:00 PM - CURTAIN TIME: WHITE QAK DANCE PROJECT, PROGRAM A

2100-15 PM = DINNER IMMEDIATELY FOLLOWING THE PERFORMANCE

DRESS:
COAT CHECK:

PARKING:

SHUTTLE:

RESERVATIOMS:

LOCATION:

in the theatre

audience services

The DANCE CENTER OF COLUMBIA

COLLEGE CHICAGOD

Wishes To Gratefully Achnowiedge

For its sponsorship of the White Dak Dance Praject
pertarmances and commissioning support for David

Gorden's FOR THE LOVE OF REHEARSAL

Speclal Thanks to HILTON CHICAGD and

AMERICAN AIRLINES

Cpening Night Gala underwritten by

BANK ONE ILLINOIS




patron ;
preview

Stephen Petronio Collaborates with
Sculptor Anish Kapoor and
Composer Michael Nyman on

Strange Attractors

by PHIL REYNOLDS

Visual art, new music, and fashion collide in Stephen Petronia’s dances.

Stephen Petronio has bullt a body of work with some of the maost talented and provoca-
tive artists in the world. His latest creation, Strange Atfractors, features scenic design by
internationally remowned British sculptor Anish Kapoor, commissioned scores by two com-
posers at the forefront of contemnporary music, Michael Nyman and James Lavelle, and cos-
tumes by Tanya Sarne of London's fashion house Ghost.

In chaos theory a “strange attractor" is a highly charged magnetic peint moving in a
seemingly chaotic field. Continuously shifting between order and chaos, Petronio’s dance is
a kinetically charged abstract field for emotive solo, duet, and group encounters. Petronio
created Strange Affractors in two-parts, with each part designed to be performed separate-
Iy or as companion pieces. At The Dance Center on March 1-3, 2001, both sections will be per-

formed in the full-evening version,

Siephen Petronis Campany, Nod Garden
Phaic by Matihow Cagler, 1993,

On a stage with wing curtains stripped back, the ensembie performs Part | on a darkiy lit
sguare to Michael Nyman's lush romantic score for piane and strings. Nyman is known for his
collaborations with filmmaker Peter Greenaway, as well as for composing the soundtrack to
The Piano, which won-an Academy Award in 1993, His first opera, Facing Goya, premiered in
August 2000 in Santiago de Compostella,

Part Il is set in a visual landscape by Anish Kapoor. Bern in Bombay, India, Kapoor now
lives and works In London, He has evolved an internationally recegnized style of large, high-
Iy reffective metaliic sculptures, His first public sculpture in the United States is scheduled
far Instaliation In Chicaga's new Millennium Park in 2001, For Strange Atfractors, Kapoor has
created two polished aluminum concave disks hanging over the stage, refiecting and refract-
ing light and dancers’ movement. The choreography in Part Il is fueled by a percussive and

driving score from James Lavelle, one of Britain's foremost underground music makers.

Stramge Aftractors recelved Its world premiere in. Cctober in MNew York City. It will be
presented at the Dance Umbrella Festival in London prior to an eight-city U.S. tour including

Chicago, The company was last seen in Chicago, at The Dance Center, in 1996,

The Dance Center’s presentation of Strange Affractors is funded, in part, by The
Heartiand Arts Fund and the Mational Dance Project of the Mew Englana Foundation for the
Arts, with lead funding from the Mational Endowment for the Arts and the Doris Duke
Charitable Foundation. Additional funding is provided by the Andrew W. Melion Foundation

and Philip Morris Companies Inc. WBEZ 91.5 is media sponzor



benefits of T
subscription

ADVANCE NOTICE: UPCOMING SPECIAL EVENTS

Subscribers receive first notice of special events that are added throughou! the season, pius invitations o parties, receptions, open rehearsals,
and meei-the-artist events,

POST-SHOW DISCUSSIOMNS: Thursdm,r: thl‘nuq haut the seasan itﬂﬁl after the parformance for an infarmative but ll-\l'et'f' discussion with the
artists. Feed your mind! (Please nate: There will not be an open pest-show discussion on Thursday, Movember 16 with White Osk Bance Project, but subscribers are encaur-

aged Lo take part in the White sk Talk MOTION series al lectures on Saturday, November 18, See page 2 for detadis_.|

POST-SHOW PARTIES:

Thursday, March 1 = Stephen Petronio Company

Friday, March 23- Joe Goode Performance Group

Saturday, May 5 - Ronald K, Brown/Evidence

Join us immediately following these performances for a free reception. Grab a cocktal
and “compare notes" with a friend. Or, if you are feeling bold, ask the chorecgrapher.
It's a great opportunity to interact, fearn, and enjoy all at the same time.

Phatn &y Bab Kusel

FLEXIBLE EXCHANGE POLICY: Last minute change to your plans? Can't use your tickets? Want to come to the party night Insteag?

Mo worries.. Subscribers are entitled to free ticket exchanges, up to one week before the performance, for any other performance in The Dance
Center’s 2000-01 Season, Please contact our Box Office Manager, Chrissy Helnen at 312-344-8330 for detalls. (Ticket exchanges are subject to
avallability.)

OTHER BENEFITS OF SUBSCRIPTION
Priority Seating: Subscribers gain access to the very best seats in the house. This is the
best way to guarantee your spot at sold out evenls.
Future Discounts: Bring a friend anytime! Once you become a Subscriber, you may purchase
additional tickets to any show on the 2000-01 season at the eriginal Subscriber discount
rate

Parking Discount: Subscribers receive a $1.00 discount voucher along with their season tick-

ets for the Allright Parking lot located across the street from The Dance Center at the NMarth
West corner of 13th & 5. Michigan.

Phata by Beb Huval
Tax Credit: Take a tax-deductible credit for unused tickets with at least 24 hours advance notice.
Mewsletter: Subscribers receive complimentary issues of Backstage at The Center. Published bi-annually, this is the best way to find out about
what's gaing on behind the scenes at The Dance Center.
Free Magazine: As a charter Subscriber to our inauguaral seasan at the new Dance Center you will receive 3 free issues of Al - Perfarmance For
The Fianet, the only magazine dedicated to the international contemporary performing arts scene, Il you do NOT want to recelve Al, please con-

tact our office before Movember 15 and asked to be removed from the Al magazine mailing list.

_-h@..,

Programs af The Dance Center of Columbia College Chicago are supported, in part. by The John 0. and Catherine T. Machrihur Foundation, The Joyce Foundation, Elizabeth F. Chaney
Foundatian. Kraft Foods. Inc.. The Chicags Communily Trust, Hilken Chicaso. WPWR-TY Charmel 50 Feundatsan, The New Endland Fourdatian for the Arts, Bank One IEneis. Mayer &
Marris Kaplan Family Foundation, Heartiand Arts Fund, Sara Lee Foundation, The Richard H, Drighaus Foundation, WBEZ 1.5 FM, National Ferformance Mebwork, and The Harris
Foundatian, Additianal funding Is prowkded by the Matlonal Endowment for the Arts and the lIlinoés Arts Council

WA &._._.::_.:.. =3 i Hm /.>

Hiltm
Ve ar
The Dance Center ol Colembla College Chicago is a member of the Music and Dance Theater Chicago
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backstage at the center
Faor tickets, Information, inguires, or comments contact:

The Dance Center of Columbia College Chicago

1306 5. Michigan Avenue

Chicage, IL 60805

312-344-8300
waw.dancecenter.ong

lust Sited...Be among the first to visit The Dance Center's NEW
wepsiTEat WWW.dancecenter.org thisis a great
plac

¢ bo find out all the latest information, buy single tickets, learn

about our classes, and find cool dance related links

THE DANCE CENTER OF COLUMBIA COLLEGE CHICAGO

While Qak Nance Project in For the Love of Seberrsy by David Gordon
et g POABNE B8V GRT D



